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THE 

PHILHARMONIC 

ORCHESTRA SERIES 



Series I 



Orade 



Small 

and 

Piano 



Full 

and 

Piano 



1. Cadman, Charles W. 

2. Grant-Schaefer, G. A. 

3. Martini, Padre G. 

4. Coeme; Louis Adolphe 

5. Manney, Chas. Ponte3m 

6. Coeme, Louis Adolphe 

7. Bach, J. S. 

8. Coerne, Louis Adolphe 



Awake, Awake! 

March of the Boy Scouts 

Gavotte celebre 

Enchantment 

Pens6e 

Exaltation 

Gavotte and Musette 

Valse lente 



Piano fwrts, .iS each; other parts, .15 each 
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BOSTON: OLIVER DITSON COMPANY 

NEW YORK; CHAS. H. DITSON & CfO. CHICAGO; LYON & HEALY 
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The Philharmonic Orchestra Series 

EACH composition includes a complete orchestral score in addition to the usual instrumental parts. These 
orchestral scores are prepared with two objects in view: 

1. For practical rehearsal and performance on the conductor's stand. 

2, For classroom study in the individual hands of students of orchestration and of music appreciation. 
The orchestration is so arranged and cross-cued as to insure adequate performance without readjustment for 

much smaller groups of instruments than indicated in the full score. 

Instruments Used 

In order to extend the group of available instruments alternative parts are added as follows: In addition to 
French Horns in F^ alternative 1st and 2d Altos in E\f are included in the score. 

In addition to the Viola part a 3d Violin part is given. 
, In addition to the Tympani ^diTt, one for Drums is included. 

Clarinets in B\f are used almost exclusively, since those in A are not always available. For consistency, 
Trumpets in B); are simultaneously used. 

All instruments, such as 1st and 2d Clarinet, 1st and 2d French Horn, 1st and 2d Trumpet, have a separately 
published part. 

Each score includes a complete though optional A^zw^ part, which is also published separately, so as to be 
available either for accompaniment in the orchestra, or as a solo piano piece. 

Cues, Numbers, Bowing and Fingering 

Adequate entrance cues are indicated in all parts. 

Approximately every fourth measure is numbered for convenience at rehearsal. 

Comparatively short bowing phrases are indicated in all string parts, together with all essential up and down 
markings. 

Simple fingering, whenever necessary, is indicated in all the Violin and Viola parts. For more advanced artis- 
tic effects, alternative fingering in the higher positions is also occasionally added in parentheses. 

Grading 



I. Very Easy. Only the first position is used for the first Violins. 

II. Easy. First and Third positions. 

III. Intermediate. First and Fifth positions. 

IV. More advanced. Within the first five positions. 

V. Professional. All seven positions. 

Each Grade is subdivided into a, b, c, to indicate not so much the technical difference as the grade of musi- 
cal thought contained in the composition. 

If occasional higher notes are needed in Grades I and II, they are indicated by additional and optional small 
notes. 

Instrumentation 

The instrumentation, even in Grade I, is designed to make every part as interesting as possible, including 
2d Clarinet, 2d French Horn, and 2d Trumpet. Contrapuntal writing is in evidence in the 2d Violins and Violas, 
and much double stopping is avoided, beyond the occasional use of such as include an open string and simple 
combinations. The scoring is for the following instruments: 

Small Orchestra: Eleven instruments, and Piano ad libitum; Flute, 1st Clarinet in Bl», 1st Trumpet or Cornet 
in Bb, 2d Trumpet or Cornet in Bl>, Trombone, Tympani (together with alternative Drums), 1st Violin, 2d Vio- 
lin, Viola (together with alternative 3d Violin), Violoncello, Double Bass. 

Full Orchestra, and Piano ad libitum: In addition to the above: Oboe, 2d Clarinet in Bl», Bassoon, 1st and 2d 
French Horns in F (together with alternative 1st and 2d Altos in Eb), extra 1st Violin. 
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MARCH OF THE BOY SCOUTS 



Orchestrated by Louis Adolf he Coerne 

Tempo di Marcia 
1 Flute 
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THREE IMPORTANT NEW BOOKS 



SCHOOL ORCHESTRAS AND BANDS 
ESSENTIALS IN CONDUCTING 
MUSIC APPRECIATION 



Glenn H. Woods 

Karl W. Gehrkens 

Clarence G. Hamilton 



CHORAL WORKS FOR SCHOOLS 

ORCHESTRA PARTS MAY BE RENTED OF THE PUBLISHERS 



BARBARA FRIETCHIE 
BUILDING OF THE SHIP, THE 
CHORAL FANTASIA FROM CARMEN 
CHORAL FANTASIA FROM FAUST 
CHORAL FANTASIA FROM IL TROVATORE 
CHORAL FANTASIA FROM LOHENGRIN 
COLUMBUS 
FOREST RONDO, A 



(Mixed Voices) also (School Edition) 

(Mixed Voices) 

(Mixed Voices) 

(Mixed Voices) 

(Mixed Voices) 

(Mixed Voices) 

(Mixed Voices) 



Jules Jordan 

Henry Lahee 

Bizet- Page 

Gounod- Page 

Verdi- Page 

Wagner- Fletcher 

e. s. hosmer 



(Children's Voices, 2-pt.) 



LouTSE Ayres Garnett 



LANDING OF THE PILGRIMS, THE (Mixed Voices) also (Girls' Voices, 2-pt.) Louis Adolphe Coerne 



LORD HOWE'S MASQUERADE 

MAY- POLE OF MERRYMOUNT, THE 

OLD CLOCK ON THE STAIRS, THE 

OUR FIRST FLAG 

PAGEANT OF THE PILGRIMS, THE 

PILGRIMS OF 1620, THE 

PAUL REVERE'S RIDE 

SHEPHERD LADY, THE 

SINGING LEAVES, THE 

SKIPPER IRESON'S RIDE 

SLEEPING BEAUTY, THE 

SONG OF SPRING 

SPRING CYCLE, A 

VILLAGE BLACKSMITH, THE 

ZORAH 



(Mixed Voices) 
(Girls' Voices, 4-pt.) 
(Mixed Voices) 
(Mixed Voices) 
(Mixed Voices) 
(Mixed Voices) 
(Mixed Voices) 
(Girls' Voices, 3-pt.) 
(Girls' Voices, 4-pt.) 
(Mixed Voices) 
(Girls' Voices, 3-pt.) 
(Girls' Voices, 3-pt) 
(Girls' Voices, 3-pt.) 



N. Clifford Page 

Franz C. Bornschein 

Frederic H. Pease 

E. S. Hosmer 

N. Clifford Page 

E. S. HoSMER 

Carl Busch 

Edith Lang 

Frances McCollin 

Louis Adolphe Coerne 

Frances McCollin 

Carl Busch 

GriSg-Harling 



(Mixed Voices) also (Girls' Voices, 4-pt.) Charles F. Noyes 
(Girls' Voices, 3-pt.) Franz C. Bornschein 



AN AFTERNOON TEA 

FIRE PRINCE, THE 

LITTLE ALMOND-EYES 

SE-A-WAN-A (The Cherry Maid) 

STORYLAND 

SWORDS AND SCISSORS 



NEW OPERETTAS 

(Children's Voices) 
(Mixed Voices) 
(Mixed Voices) 
(Girls' Voices) 
(Children's Voices) 
(Mixed Voices) 



Harry Hale Pike 

Henry Hadley 

Will C. Macfarlane 

William Lester 

Harvey B. Gaul 

Will C. Macfarlane 



TRIOS FOR VIOLIN, 'CELLO AND PIANO 



1.50 



DITSON TRIO ALBUM, VOL. I. Edited by Karl Rissland 

Contains ten arrangements from Bohm, Cadman, Debussy, Fisher, Pierne, Saint Saens, R. Strauss, 
Tchaikovsky, Verdi and Wagner. 

DITSON TRIO ALBUM, VOL. II. Edited by Karl Rissland 1.50 

Contains ten arrangements from Bartlett, Chopin, Dvorak, Elgar, Gounod, Grieg, Lemont, Massenet, 
Rubinstein and Tchaikovsky. 

DITSON OPERATIC TRIO ALBUM. Edited by Karl Rissland 1.50 

Contains ten arrangements from Aida, Carmen, Faust, Gioconda, Lucia, Rigoletto, Samson et Dalila, 
Tales of Hoffman, Tannhauser and Trovatore. 
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FOR ALL PROGRESSIVE TEACHERS 



THE MUSIC STUDENTS 
PIANO COURSE 
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For full information address 

Sdmol <mi College Music Department 

OLIVER DITSON COMPANY 

BOSTON, MASS. 
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